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P R E SI D E N T
F R OM  TH E  P R E SI D E N T

The bottom line is … we have to have
Gov. Jerry Brown sign AB 1839.

Th ere is enth usiasm  and support by IATSE m em bers with  th is cam paig n to increase th e film  
tax  incentiv e for all of California, and all of us inv olv ed are so th rilled to h av e th e participation 
of our broth ers and sisters as we m ov e forward. If anyth ing , th is h as been an eye-opening  and 
educational process for m any wh o nev er g et inv olv ed in politics. Wh ile oth er states prem aturely 
dance on our g rav es, Californians are not g iv ing  up. Th ey’ re g etting  sm arter, g etting  inv olv ed 
and are com m itted to th e success of th is leg islation. It’ s for our v ery surv iv al.

Th e first rally at P ickwick Gardens in Burbank broug h t m ore th an 1,500 IATSE, Team sters 
and a sm attering  of oth er unions tog eth er to launch  th e bill. D oz ens of leg islators sh owed 
up to lend th eir support and com m itm ent to g etting  th is accom plish ed. Assem blym en R aul 
Bocaneg ra and Mike Gatto co-auth ored AB 183 9, and it h as sh own to h av e trem endous 
support on th e Assem bly side of th e California leg islature. At th at rally, we g ath ered 1,500 
h and-sig ned letters th at were deliv ered to th e first critical Assem bly m eeting , th e Arts and 
Entertainm ent Com m ittee. Th e Com m ittee h earing  was packed and g reatly represented by 
IATSE crafts. Th e Com m ittee m em bers were ov erwh elm ed wh en a stack of 1,500 letters were 
h anded to th em , unlike anyth ing  th ey h ad seen prev iously. Em ails and online petitions nev er 
h av e th e sam e power as a tall stack of letters from  real people, with  real sig natures and real 
addresses, asking  for h elp. Th e v ote in fav or was unanim ous.

R ecently we sent out em ails asking  for m ore participation, and m any th anks to th ose of you 
wh o responded and sent letters to R aul Bocaneg ra, Ch airm an of th e Tax ation and R ev enue 
Com m ittee. Ev en th oug h  it’ s a slower production tim e with  h iatus and th e end of “ pilot 
season,”  th e business representativ es ag ain h it th e bricks, went to studios, knocked on trailer 
doors, went into th e sets and g ot sig natures on 2,3 00 letters. Th e support from  our own 
Local 706 m em bers h as been truly im pressiv e, and m any of th em  in turn are reach ing  out to 
neig h bors, business and v endors th ey work with  to increase th e support. Th is tim e, wh en th e 
R ev enue and Tax ation Com m ittee m eets, an ev en larg er stack of h and-sig ned letters will be 
presented. Ev en th oug h  th is Com m ittee h as few South ern Californians, it is ex pected th at 
th ey too will v ote in fav or of AB 183 9. Th is is a bill th at inv olv es all of California, not j ust 
Los Ang eles. IA m em bers wh o v olunteered will soon be attending  a speaker training  sem inar so 
th ey m ay m ay m ore directly and powerfully deliv er th eir personal stories wh en th ey trav el to 
Sacram ento. V ideos are also being  edited and will be presented to Assem blym en and Senators 
as we m ov e along . O ur stores are powerful, personal and th e leg islators cannot ig nore us.

Soon th ere will be a rally in th e San F rancisco Bay Area to g et th e union m em bers inv olv ed, it 
is not j ust about South ern California. Th ere we will enlist th e h elp of ev eryone wh o wants to 
becom e inv olv ed, so please do not ig nore th e opportunity to be a part of th e process.  

Th ree com m ittees on th e Assem bly side, th en a few on th e floor of th e Assem bly. After th at, 
th e bill will m ov e to th e Senate and th at is wh ere we anticipate th e g reatest ch alleng es and 
opposition. Th e g ood news is th at we h av e g ained support from  not only th e California Labor 
F ederation and th e Los Ang eles County F ederation of Labor ( neith er of wh ich  ev er supports 
tax  incentiv es) , but we also h av e support from  incom ing  Speaker P ro Tem  of th e Senate, K ev in 
de Leon, th e firefig h ters’  union, th e building  trades and oth er unions th at rarely support tax  
incentiv es.  

But we still need th e participation and support of our m em bers. We all need to be th e eyes 
and ears, to relay our stories to our neig h bors and g et th em  to send a letter or m ake a ph one 
call to th eir own assem bly persons and senators. D on’ t 
let up, don’ t becom e com placent. It’ s a tedious process to 
push  a bill forward. It takes a lot of work, and we can’ t do 
it with out you.  
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President
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LOC A L 
LOC AL P E R SP E C TI V E

Th e following  subj ect h as noth ing  to do with  m ake-up or h air, 
but could affect ev ery one of our m em bers wh o liv e in South ern 
California. I’ m  talking  about a m aj or earth q uake. We know it’ s 
com ing , but we don’ t know wh en. It could be tom orrow …   
nex t year …  20 years or m ore from  
now. No m atter wh en th at day com es, 
you need to be prepared. Are you?   

Being  a nativ e Californian, I h av e been 
woken m ore th an a few tim es by a 
“ sh aker.”  Most h av e been neg lig ible, 
but som e I h av e h ad to h old on for 
dear life!  Th e big g est one I rem em ber 
as an adult was th e North ridg e Q uake 
of 1994 . Th at m ag nitude 6.7 q uake 
trag ically killed m ore th an 60 people, 
inj ured m ore th an 9,000 and broug h t 
earth q uake awareness abruptly to th e 
forefront. F or six  m onth s after it h it, 
ev eryone frantically replenish ed th eir 
em erg ency supplies …  canned g oods, 
cloth es, blankets, surv iv al kits, sleeping  
bag s, eating  utensils, etc.;  unfortunate-
ly, th e urg ency becam e less im portant 
as tim e passed, and people seem ed to 
forg et and g o back to th eir ev eryday 
routine and put th e disaster beh ind 
th em . F ast-forward to th e present …  
Ev en th oug h  th ere h asn’ t been a m aj or 
q uake for q uite a wh ile, th ere h as been 
enoug h  earth  m ov em ent lately h ere in 
South ern California, and oth er parts of 
th e world, th at we, m yself included, are 
ag ain appreh ensiv e.  

P lease, ev en th oug h  your life m ay be 
busy, a day or two spent g oing  th roug h  
and replenish ing  your earth q uake sup-
plies, fresh  water, surv iv al tools and 
first-aid kits, etc., could be th e differ-
ence in m aking  it th roug h  a m aj or disaster in th e future or 
not. Th at being  said, I’ d rath er spend tim e doing  som eth ing  
constructiv e, th an to h av e done noth ing , and end up wish ing  
I could reliv e th ose few h ours of downtim e preparing  for th e 
“ wh at ifs”  in life. J ust sayin’ …

With  safety awareness on our m inds after th e senseless on-
th e-j ob accident in Georg ia in F ebruary, wh ere a young  cam era 
assistant lost h er life, and a Local 706 m ake-up artist, a h air 
stylist from  Local 798 and oth er crew m em bers were inj ured 
by a train, please be aware th at you do h av e rig h ts wh en it 
com es to safety. If you ev er feel th at th ere is som eth ing  being  

done in th e workplace, wh eth er on location or h ere in town, 
wh ere you feel th reatened, or som eth ing  th at production is 
asking  you to do seem s potentially unsafe, please let your 
D epartm ent Head and/ or your producers know th at you or 

your crew h as a safety concern, and it 
needs to be looked into im m ediately. 
Wh ere th ere is a potential for som eone 
g etting  h urt, don’ t be afraid to speak 
up. If no one is listening , call your 
local. We will listen and act.  

In our last issue of T he Artisan, I spoke 
on th e EUC, Entertainm ent Union 
Coalition, and our q uest to increase 
our state’ s incentiv e prog ram  to put 
us back in th e g am e to com pete with  
oth er states and countries by lobbying  
for support of AB 183 9, th e California 
F ilm  and Telev ision J ob R etention and 
P rom otion Act, wh ich , if passed and 
sig ned by th e g ov ernor, will increase 
th e incentiv es for film  and telev i-
sion. We h av e one m ission:  to stop 
th e h em orrh ag ing  of j obs leav ing  th e 
state and to bring  our careers back to 
Hollywood. If we are g oing  to g et our 
work back, or stop it from  leav ing  in 
th e first place, we first h av e to g iv e 
a reason, a financial incentiv e to th e 
m aj or film  and telev ision producers, 
to bring  our Basic Ag reem ent pro-
ductions back to Los Ang eles, along  
with  putting  a stop to our TV  series 
and m ov ies being  outsourced to oth er 
states or countries. We need to m ake 
it v iable and financially reasonable to 
film  in California. With  your h elp and 
support, we can and will be successful 
in ex tending  and raising  th e incentiv es 
for our industry. Stay tuned;  th e ride 

m ay be a little bum py, but th e reward will be worth  th e effort.  

In closing , wh erev er you are at th e tim e you are reading  th is 
article, take a m inute and h ug  som eone you lov e and tell th em  
h ow m uch  you care. Y ou j ust nev er know wh en you m ig h t not 
h av e th at opportunity ag ain, so appreciate life to th e fullest, 
and stay safe.       

P lease enj oy th is issue of your Artisan.

Sincerely and F raternally,
Tom m y Cole

BY  TO MMY  CO LE

Business R epresentative, I.A.T .S.E . Local 7 0 6

We  n e e d
t o  m a k e  i t
v i a b l e  a n d
f i n a n c i a l l y
r e a s o n a b l e
t o  f i l m  i n  

Ca l i f o r n i a .  

“  

”



OUTSTANDING MAKEUP
For a Series, Miniseries, Movie or a Special (Prosthetic)
For a Single Camera Series (Non-Prosthetic)OUTSTANDING DRAMA SERIES

For Your Emmy Consideration



G U I LD
G U I LD  N E W S

C O N G R A TU L A TI O N S
TO LOCAL 706

D A Y TI M E  E M M Y  
NOMINEES

OUTSTANDING 
ACHIEVEMENT IN 

HAIRSTYLING FOR A 
DRAMA SERIES

THE BOLD AND THE 
BEAUTIFUL ( C B S )

Michele Arvizo
Key Hairstylist
Adriana Lucio

Romaine Markus-Myers
Audrey Soto
Hairstylists

DAYS OF OUR LIVES ( N B C )

Rachel Bonner-Mason
Armando Licon

Maria Elena Pantoja
Leigh Anne Pitchon

Margie Puga
Hairstylists

THE YOUNG AND THE 
RESTLESS ( C B S )

George Guzman
Head Hairstylist

Shannon Bradberry
Adriana Lucio

Romaine Markus
Regina Rodriguez

Hairstylists

OUTSTANDING 
ACHIEVEMENT IN 
MAKEUP FOR A 
DRAMA SERIES

THE BOLD AND THE 
BEAUTIFUL ( C B S )

Christine Lai-Johnson
Key Makeup Artist
Jackie Brubaker
Allison Carey

Melissa Sanders
Makeup Artists

DAYS OF OUR LIVES ( N B C )

Gail J. Hopkins
Head Makeup Artist

Deidre Decker
Glen Alen Gutierrez

Joleen Rizzo
Nina Wells-Orme

Makeup Artists
GENERAL HOSPITAL ( A B C )

Melinda Osgood
Bobbi Roberts
Makeup Artists

THE YOUNG AND THE 
RESTLESS ( C B S )

Patti Denney
Head Makeup Artist

Leilani Baker
Robert Bolger

Laura Schaffer Holmes
Kathy Jones

Marlene Mason
Makeup Artists

R et ir em ent  C el eb r a t ion
North ern California R eg ional m em bers g ath ered for 
a Local 706 m em bersh ip m eeting  on May 5, 2014 . 
Along  with  g eneral business, a celebration to h onor 
Gerd Mairandres, wig m aster for th e San F rancisco 
O pera. Gerd is retiring  with  a leg acy of 3 9 seasons 
of superb artistry and craftsm ansh ip,  

Fr ont row: T oby Mayer, Karen B radley, G erd 
Mairandres, L isa Zomer, G ina Parham (incoming wig-
master for the SF O pera). B ack row: Susan Stone (SF 
steward), D enise G utierrez, Jenny King T urko, B ill Jones, 
B etty Poindexter , Connie Strayer, Rich ard B attle, Andrea 
Pino, L isa Patnoe (hiding), Christina Martin, Ro bin 
Church (SJ steward), Sarah Coy, Sophia Smith.

Maria Valdivia, Karen W esterfield and G eneva 
N ash-Morgan represented the Make-Up  Artists and 
H air Stylists G uild at the annual L os Angeles County 
Fed eration of L abor, Martin L uther King breakfast on 
January 16 , 2 0 14 .

G uil d  R ep r esent ed  a t
M L K  B r ea k f a st

OUTSTANDING 
ACHIEVEMENT IN 

HAIRSTYLING

    THE TALK ( C B S )

Cheryl Eckert
Vicki Mynes

Michael Ward
Soo Jin Yoon

Hairstylists
 

OUTSTANDING 
ACHIEVEMENT IN 

MAKEUP

THE TALK ( C B S )

Jude Alcala
Stephanie Cozart Burton

Michelle Daurio
Dell McDonald

Ann-Marie Oliver
Makeup Artists



OUTSTANDING HAIRSTYLING
For a Miniseries or a MovieOUTSTANDING MINISERIES

For Your Emmy Consideration



E V E N T S
C ALE N D AR  OF  E V E N TS

2 0 1 4
Ju ne 8    Board of Trustees Meeting

Ju ne 1 6 Exe cutiv e Board Meeting

Ju l y  4    Independence Day, Offi ces Closed
Ju l y  1 3   Board of Trustees Meeting

Ju l y  1 4    Exe cutiv e Board Meeting

A ugust  3    Board of Trustees Meeting

A ugust  1 1  Exe cutiv e Board Meeting

A ugust  1 7    General Mem bersh ip Meeting  Local 80 2-4  p.m .

S ep t em b er  1    Labor Day, Offi ces Closed
S ep t em b er  7  Board of Trustees Meeting

S ep t em b er  1 5   Exe cutiv e Board Meeting

S ep t em b er  20  Creativ e Arts Em m ys

S ep t em b er  28   Em m ys &  Gov ernors Ball

Oc t ob er  5    Board of Trustees Meeting

Oc t ob er  1 3  Exe cutiv e Board Meeting

Oc t ob er  31   Halloween 

N ov em b er  2    Board of Trustees Meeting

N ov em b er  3    SF  General Mem bersh ip Meeting  7 p.m .

N ov em b er  1 0    Ex ecutiv e Board Meeting

N ov em b er  1 6    General Mem bersh ip Meeting  Local 80 2-4  p.m .

N ov em b er  1 7   Th eatrical Meeting  7 p.m . 

N ov em b er  27, 28   Thanksgiving holiday, Offi ces Closed

D ecem b er  7   Board of Trustees Meeting

D ecem b er  1 5   Exe cutiv e Board Meeting

D ecem b er  24  Offi ce Closes at 2 p.m. for holiday
D ecem b er  25  Christmas
D ecem b er  31  Offi ce Closes at 2 p.m. for holiday



!
 2014 AM

C Netw
ork Entertainm

ent LLC. All rights reserved.

 AMC CONGRATULATES OUR 2014

MAKE-UP ARTISTS 
 AND HAIR STYLISTS 
GUILD WINNERS

$ 0 0 0 0 0 0 0 0 0 0 0 0 0 0 0 0 0
0 0 0 0 - 0 0 !
Breaking Bad
# . . . . . . . . . &. . . . . . . . . . . . . .

$ 0 0 0 0 0 0 0 0 I0 L0
0 0 0 0 - 0 0 0 0 FF0 0 0 0 !
The Walking Dead
G. . g. Nic. . . . . . &. J. k. . G. . b. .
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E D U C A T I ON
E D U C ATI ON  N E W S

Above: D ean B anowetz demonstrated his 
InStyler tool at the H air Craft education 
meeting. L eft: Christien T insley gave an 
insightful and educational presentation 
about negotiating “b etter conditions” in your 
deal memo. H e also discussed tricks of the 
trade for T insley transfers and tattoos and 
did Q &A with the members.

G abriela H ernandez presented her “B és ame” authentic-
to-the-period, custom-color cosmetics and beautiful book 
C lassic  B eau ty . T his book is also available in the 
L ocal 7 0 6  library for research purposes.

Ma k e -u p  
C r a f t  E d uca t ion

O n April 27, Local 706 h osted our long -awaited first Make-
up Craft education of 2014 , with  som e v ery special g uests 
and presentations. Nearly 100 m em bers g ath ered at Local 
80 for a g reat afternoon on tips, retro cosm etics, stories, kit 
focus and m ore. We kicked off with  an in-depth  and enter-
taining  look at airbrush  breakdown with  Ralis Kahn, wh o 
g av e th e pros, cons and tricks on doz ens of air g un m odels 
and com pressors for all needs. Sh aring  h and-drawn dia-
g ram s, anecdotes and custom  innov ations, ev ery conceiv able 
aspect of th e airbrush  was ex plained and com pared. Gabriela 
Hernandez nex t presented h er g org eous v intag e-inspired 
cosm etic line, Bé sam e, featuring  period auth entic red lip 
colors, blush es, powders, m ascara and m ore. Sh e also sh ared 
h er beautiful book, Classic Beauty:  T he History of  Makeup, wh ich  
Sue Laprelle was lucky enoug h  to win at our raffle!  Gabriela 
ev en announced a 25%  discount for Local 706 m ake-up 
artists in h er boutiq ue at 3 505 West Mag nolia Blv d. in 
Burbank. Gabriela also announced a v intag e g lam our ev ent 
not to be m issed. O n Saturday, May 3 1, 2014 , th e Eg yptian 
Th eatre will h ost “ Th e Modern F ace:  193 0s Beauty with  
Bé sam e Cosm etics,”  followed by th e film  V ogues of  1 9 3 8 . 
Ch eck back with  besam ecosm etics.com  for m ore. F inish ing  
our day, Christien Tinsley was on h and to g iv e a v ery h on-
est and h eartfelt look at h is career and th e industry, sh aring  
insig h t, stories, business tips, kit secrets and m ore. F rom  
g etting  th e m ost from  your contract, to new m eth ods for 
using  ex isting  products, it was a h um ble look at career ch al-
leng es we all face. And yes, h e ev en cov ered transfers!  It’ s 
safe to say we all g ot to know Tinsley better th at day and we 
can all be better artists and colleag ues for it. Sh aring , cam a-
raderie and inspiration are 
wh at th e m ake-up craft 
g ath ering s are all about, 
and th e g enerosity of all 
wh o contributed th at day 
certainly g av e us plenty, 
setting  th e bar h ig h  for 
m ake-up craft education 
to com e. See you at th e 
nex t one!



© 2014 Carnival Film & Television Limited. All Rights Reserved. Not for Sale or Further Distribution.

“ Splendid…”  
THE NEW YORK POST

“ Engrossing…”  
THE BOSTON GLOBE

“ Not to be missed…”  
VARIETY

OUTSTANDING DRAMA SERIES
OUTSTANDING HAIRSTYLING

MAGI VAUGHAN

ADAM JAMES PHILLIPS
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T H E A T E R
TH E ATE R  N E W S

BY  R AND Y  SAY ER
Assistant to the Business R epresentative

I.A.T .S.E . Local 7 0 6

I n F ebruary ,  T h e  T o n i g h t  Sh o w  w i t h  J a y  Le n o  
ended a s uc c es s f ul 20-y ear run.  T he T onight Show was 
h osted by Stev e Allen ( 1954 –57) , J ack P aar ( 1957–62)
and J oh nny Carson ( 1962–92) . J oh nny Carson broug h t 
th e production from  New Y ork to Los Ang eles in 1972, 
and th e iconic TV  sh ow set up production in Studio 
O ne of th e NBC Studios in Burbank— alth oug h  sidekick 

Ed McMah on always announced, 
“ F rom  Hollywood, it’ s T he T onight 
Show …  and h ere’ s J oh nny! ”  J ay 
Leno becam e th e h ost in 1992. 
Conan O ’ Brien took th e h elm  
for one year ( 2009) , th en Leno 
returned to th e sh ow in 2010. 
D oz ens of our Local 706 m em bers 
h av e worked on th e production ov er 
th e four-plus decades, including  

( recently)  J ennifer Aspinall, Marg aret D em psey, Meh ta 
Hah n, Tom  O pitz , and long tim e NBC D epartm ent Head 
Make-up F ranz  Hah n. 

In a tearful g oodbye, J ay Leno talked about th e ex perience 
on h is last episode:  “ Th e folks h ere becam e m y fam ily …    
I’ m  also proud to say th at th is is a union sh ow, and I h av e 
nev er worked with  a m ore professional g roup of people in 
m y life;  th ey g et paid g ood m oney, and th ey do a g ood j ob, 
and wh en th e g uys and wom en on th is sh ow would sh ow 
m e th e new car th ey boug h t or th e new h ouse up th e street 
…  I felt th at I played as big  a role in th eir success as th ey 
played in m ine— and th at is j ust a g reat feeling .”   

J im m y F allon h as now taken ov er as th e h ost, and th e pro-
duction h as once ag ain returned to New Y ork City;  an end 
of an era…

W e c urrently  hav e f if ty  (5 0! ) P ink  (and “ L ig ht 
P ink ” ) Contrac t s how s  crisscrossing  th e United States 
and Canada, ev eryth ing  from  Am erican Ballet Th eatre to 
D isney on Ice to Sesame Street Live to th e two touring  com pa-
nies of W icked !

W hile in N ew  Y ork  City  f or the “ L ig ht P ink ”  
Contrac t neg otiations , I h ad th e pleasure of seeing  
sev eral of our Local 706 m em bers working  on Broadway:

“ Th is  &  Th at … ”
At th e Sh ubert Th eatre, I caug h t up with  P ink Contract 
h air stylist J ennifer “ J enna”  Barrios, th e h air superv i-
sor on th e Broadway com pany of Matilda !  J ennifer j oined 
Local 706 in 2005 as part of our new Th em e P ark clas-
sification, and sh e q uickly m ov ed up our ranks. In 2008, 

sh e g ot a plum  j ob on th e 
touring  production of T he 
Phantom of  the O pera, and ev en-
tually settled in NY C, work-
ing  on sev eral productions 
before landing  h er present 
j ob superv ising  th e 90 wig s 
on Matilda, from  Miss Honey 
to Miss Trunch bull, to Mr. 
&  Mrs. Worm wood, and all 
of Matilda’ s classm ates. It’ s 
a th rill to see J enna so h appy 
and successful!

Two blocks away, I g ot to v isit with  P ink Contract h air 
stylist Gary Martori and P ink Contract m ake-up artist 
Ch eryl Th om as, both  working  on th e new production of 
D isney’ s Aladdin th at j ust opened at th e g org eous New 
Am sterdam  Th eatre. Gary g av e m e an am az ing  tour of 
th e backstag e area, sh owed off th e sum ptuous ( and spare-
no-ex pense)  costum es, and of course, I g ot to see all th e 
beautiful wig s and facial 
h air …  I first m et Gary 
and Ch eryl in 2009 wh en 
th ey cam e th roug h  Los 
Ang eles with  th e nation-
al tour of D isney’ s Mary 
Poppins, and I was im m e-
diately im pressed with  
th eir suprem e talent and 
attention to detail ( pris-
tine h air styling , beautiful 
m ake-up applications and 
im m aculate road box es! ) ;  
th is, and th ey are lov ely 
people…  

See you in th e wing s!
R andy Sayer

Top: A laddin  hair &  make-
up supervisor G ary Martori. 
Above: Make-up artist 
Cheryl T homas.

M at ild a hair supervisor 
Jenna B arrios.Jay L eno
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LAST Y EAR , I TOOK  MY  R EQ U IR ED P2 CLASS OFFER ED  
BY  CONTR ACT SER V I CES. I T WAS A SATU R DA Y  AN D  
TH E R OOM WAS FI LLED  WITH  D R IV ER S, GR IPS ,  CAM-
ER A, SPEC IAL EFFE CTS AND ME, A MAK E-U P AR TI ST. 
TH E INSTR U CTOR  WAS V ER Y  PASSIONATE ABO U T 
T HI S  CO U R S E AS  HE P ER S O N AL L Y  EX P ER I EN CED  
SOME V ER Y  SEV ER E ACCIDENT S DU R ING HI S LO N G 
CAR EER  AS AN EFFEC TS FO R EMA N . 

He started the  class off with , “ I m ean no disrespect to any 
m ake-up artist or ha ir stylist th at m ay be h ere today, but 
you are th e safest people on set and are nev er in any dan-
g er.”  Well, I did take a little offense to th is for a num ber 
of reasons, but m ore im portantly, I realiz ed th at th is state-
m ent is not true at all. We do not operate h eav y m ach inery 
or work with ex plosiv es, but we are always fi  rst in and last 
out, som etim es adding  a g ood four h ours or m ore to our day 
tha n any oth er departm ent outside of transpo or th ose poor 
P As. We also work in a v ery unsafe env ironm ent at tim es, if 
you thi nk about it. We spend a g ood portion of our day in 
a sm all m etal capsule with  no fi  re cabinets for fl  am m ables 
and aerosols. Th at’ s rig h t!  99%  alcoh ol, all aerosols, brush  
cleaner and acetone are req uired by OS HA to be stored in 
an approv ed fi  re cabinet at all tim es. Th ere are z ero v entila-
tion system s in place in trailers, and th at sm all air v ent in 
the  ceiling  does not count as v entilation. We fi  ll th e air in 
thi s sm all working  space with  so m any carcinog enics, it’ s 
insane. Ev en whe n we bring  food into th e trailer and leav e 
it ex posed whi le we work, th ese toxi ns absorb into wh atev er 
we are about to eat and beg in to poison us. Th is is th e no. 1 
reason I won’ t allow food in m y m ake-up trailer during  work 
ho urs, aside from  the  sm ell fi  rst th ing  in th e m orning . 

S af est
PEOPLE ON SET

B Y  H O W A R D  B E R G E R
M A K E - U P  A R T I S T

I worked on th e East Coast last year, and at th e end of 
th e sh ow, th e owner of th e trailers we were using  cam e in 
to see h ow we liked th e trailers. It was a big  eig h t station 
below and th ree station crow’ s nest, set up with  satellite, 
m icrowav e ov ens, towel warm ers, a com pressor to run your 
airbrush es, you nam e it, it h ad it—o h , ex cept for v entilation 
or any form  of real safety eq uipm ent at all. I ex plained to 
th e owner th at th e trailer was really g reat, but I would g ladly 
exc h ang e th e airbrush  setup for a g reat v entilation system , as 
th is is so im portant. ( Th ose system s nev er work wh en m ore 
th an two airbrush es are g oing  at once as th e com pressor is 
not big  enoug h  to h old enoug h  air to run m ore airbrush es.)
I exp lained in New Ze aland th ey h av e th is g reat air fi  lter 
system  th at is m ounted at th e bottom  base of each  station 
and you fl  ip th e switch  and all “ ov er spray”  g oes rig h t into 
th e fi  lters. It’ s a lifesav er for you as th e artist as well as your 
actor. I also sug g ested sm all fi  re cabinets and MSD  report 
books placed at both  ends of th e trailer so each  D epartm ent 
Head can insert th e MSD  sh eet req uired. He said th ey 
would look into th e req uest and g et back to m e. Sadly, I did 
not h ear anyth ing  back.

So in stating  th is, I urg e ev eryone to be attentiv e as to wh at 
supplies and m aterials you store in your trailer and h ow 
you are using  th em . Make sure ev ery bottle is labeled and 
all caps are placed back onto any solv ents and store th em  in 
a fi  reproof cabinet. D on’ t bring  food into th e trailer wh ile 
working . Re q uest to production and your transpo depart-
m ent th at th ese additions to th e m ake-up and h air trailers 
will benefi  t ev eryone. At th e end of th e day, it will m ake our 
working  env ironm ent a m uch  safer place, so th at in fact, we 
can be th e safest departm ents on set.•
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It was the night that the Make-Up Artists and Hair Stylists Guild, IATSE 
Local 706, celebrated 2013’s most outstanding work for make-up and hair 
artistry in fi lm, television, commercials, theater and miniseries or movies 
made for television.

A committee of dedicated Local 706 make-up artists and hair stylists 
spent many hours watching hundreds of fi lm clips of the work submitted 
representing the best of their crafts. They voted by secret ballot and the 
nominees were announced. Local 706 members voted for the fi nal selec-
tions and the winners were announced and presented with the beautiful 
“Artisan” statue during the show.

The fi rst-ever Distinguished Artisan Award was presented to actor John-
ny Depp for his collaborative character development with make-up art-
ists and hair stylists. The teamwork always produces iconic images that 
are not soon forgotten, from Jack Sparrow to the Mad Hatter to Tonto. 
Oscar®-winning make-up artist Joel Harlow presented the “Artisan” statue 
to Depp.

We also celebrated the careers of our Lifetime Achievement Award recip-
ients, the “Godfather of Make-up” Dick Smith, and “Coiffeuse to the 
Stars” Gail Ryan. Seven-time Oscar winner Rick Baker honored Dick, and 
Oscar-winning actor, director and producer Benicio Del Toro honored Gail.

Overall, it was an exciting night.

A SPECIAL NIGHT
2 0 1 4  M A K E - U P  A R TI S TS  &

H A I R  S TY L I S TS  G U I L D  
A W A R D S
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M al ef ic en t
O nc e U p on a D ream

B Y  A R J E N  T U I T E N
M A K E - U P  A R T I S T

IN FEB R U AR Y  2012, I R ECEIV ED 

AN EMAIL FR OM NONE OTH ER  

TH AN R IC K  BAK ER  ASK ING IF I 

COU LD MEET HIM FOR  LU NC H. IT 

WAS DU R ING TH AT LU NC H R IC K  

SH OWED ME TH E FIR ST CONC EPT 

D ES I GN S  HE HAD  D O N E O N  

ANGELINA J OLIE AS MALEFIC ENT 

AND ASK ED ME IF I WAS INTER -

ESTED IN WOR K ING WITH  HIM ON 

TH IS FILM. TH IS WAS OF COU R SE, 

AN  O F F ER  I  CO U L D  N O T  R EF U S E.
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He told me Angelina was really looking to get sharp 
cheekbones and a nose piece to help give her facial fea-
tures a more fantasy-like appearance, like the original 
1959 concept. As excited as I was, I also knew this was 
going to be one of the hardest make-ups to do. It is a 
beauty make-up with prosthetics on one of the most 
beautiful women in the world.

So from the designs we started sculpting, trying to fi g-
ure out how much and how thick the pieces were going 
to be and would work with her own features without 
making it caricature. We did several sculpts, including 
different ears, chins and foreheads. While we were doing 
this, sculptor Steve Koch was sculpting several horn 
concepts taking them from 2-D into the 3-D world. 
With those being so iconic, it was great seeing them 
come to life. Rob Freitas supervised the molding process 
with Gary Yee. It was in these weeks of prep I met Toni 
G. Not only is she Angelina’s personal make-up artist, 
she also has a rich history in prosthetics as well. Toni 
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brought in this huge piece of mineral 
stone called labradorite which has an 
amazing color palate. This was the 
inspiration used to fi nd the overall 
color tone of her beauty make-up and 
her lenses that were painted beauti-
fully by Cristina Patterson. Director 
Robert Stromberg liked it so much 
he later incorporated the mineral into 
Maleficent’s staff.  

The horns where another thing to 
fi gure out. How were we going to 
attach them yet not have the head 
look bulky, since they are not small. 
Bill Sturgeon and Steve Koch worked 
on several concepts. It was done with 
a vacuum cap that had several open 
spaces in them and netting so that 
Colin Jamison (Angelina’s hair styl-
ist) could weave her hair through and 
pin the cap closely to her head. Once 
this was fi gured out, it presented us 
with another problem; she was going 
to be doing stunts involving cables. 
The horns could get caught up in 
stunt lines or doorways and had the 
potential to really hurt her neck—the 
cap was pretty much bonded to her 
head after all. Rick came with the 
idea to have little magnets installed at 
the base of the horns so in case they 
hooked into something, they would 
just pop off. It was a safety measure I 
am glad we took. It also helped Colin 
to get the wig on over the skull-cap. 

The day came for the fi rst make-up 
test with Angelina, who came to the 
shop. With her came a Disney com-
mittee that was not too keen on having 
Jolie in prosthetics at all. But Angelina 
really wanted them and convinced 
them it would work, that it actually 
helped her fi nd Malefi cent’s character. 
We found that the chin and forehead 
pieces were redundant and abandoned 
them, leaving the ears nose and cheeks. 
Once Disney saw this overall “fi rst 
look” with the horns, they were sold. 
“This is going to work! This is cool.” 
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It took her from being “Angelina” to a fantasy creature, 
still beautiful but in a dark and haunting way.  

It was the fi rst of several tests and re-sculpts, however, 
the hardest part was to fi nd the right combination between 
the silicone prosthetics, her foundation and fl awless skin. 
Toni and I worked hard and closely together trying to 
fi nd the right products, and tried to get a system down 
since Angelina was going to be in make-up for 70 days. 
Toni found that Select Cover Up by MAC worked best 
in combination with their primer. This worked with the 
prosthetics without making her face caked and greasy. 
Even though the silicone pieces were carefully run and 
measured, it seemed it still needed an extra treatment once 
the pieces were glued on. Sometimes the whole make-up 
would catch a shadow texture depending on the light, so we 
needed something that would bridge the slightest texture 
from the pieces onto her own skin. The Select Cover Up 
worked. Toni remembered doing this during The Grinch. I 
agreed and tested several products that would not irritate 
Angelina’s skin after many applications but would also not 
create little wrinkles. I eventually found an alcohol-based 

sealer that worked and was safe. I basically encapsulated the 
pieces again once they were on her face.

After arriving at Pinewood Studios in London, we worked 
to fi nd a routine that would help cut make-up time. Angelina 
would come in and we would start prepping her skin with 
barriers. Colin would do her hair and attach her cap. I would 
then start with the prosthetics which took about an hour 
and a half. After that, we would apply the primer and Select 
Cover Up. I would then move on to the neck or hands so 
Toni could concentrate on her lips, eyes and brows. It took 
about three hours from start to fi nish.

Paul Gooch was the fi lm’s make-up and hair designer, and 
David White designed all the other prosthetic make-ups and 
make-up effects, including Diaval played by Sam Riley and 
young Malefi cent. Chris Lyons did teeth and Pat Foad ran 
the silicone lab for us.

Filming in HD, it was one of the hardest make-ups to 
do and maintain. I am sure there will be scenes where I will 
cringe when viewing the fi lm, but it was an adventure I am 
very thankful for being a part of. Rick trusted me to do this 
for him and Toni was an amazing help. I was honored.•
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T HE M AK E-U P  T EAM  O N  T H E AMAZ I N G  SP I D ER MAN  2  HAD  T HEI R  W O R K  CU T  O U T  F O R  T HEM  
F R O M  D AY  O N E.  L U CK I L Y ,  T HEY  AL L  W O R K ED  AS  O N E BI G T EAM ,  U N D ER  T HE HU GE M AK E-U P  
U M BR EL L A.  V E N EI L L  AS  T HE M AK E-U P  D ES I GN ER ,  J O HN  CAGL I O N E J R .  AS  T HE D EP AR T M EN T  
HEAD  M AK E-U P ,  HO W AR D  BER GER  F R O M  K N B EF X  GR O U P  AS  T HE EL ECT R O  S P ECI AL  
D EP AR T M EN T  HEAD  M AK E-U P  AN D  S AR AH R U BAN O  F R O M  W ET A W O R K S HO P ,  W HO  W AS  
R ES P O N S I BL E F O R  AL L  O F  D AN E D E HAAN ’ S  L O O K S .  

EAR LY  ON, DIR ECTOR  MAR C WEB B WA N TED  T O  AP P R O ACH AS  MU CH P R ACT I CAL  AS  P O S -
SIB LE. HE WA N TED K NB  AND WETA INV O LV ED , AN D  K N EW T HAT  CO L L ABO R AT I N G WI T H V E 
AND J OH N WOU LD BE ESSENTI AL TO TH E SU CCES S  O F  AL L  MA K E-U P S ,  AS  WE L L  AS  S O ME  V ER Y  
HAPPY  AND FU N TR AILER S, AS HE BR OU GHT  P EO PLE O N  BO AR D  T HAT  WO U L D  WO R K  WE L L  AS  
A TEAM, BR INGING HIS V I SI ON  OF TH E SPI D EY  U N I V ER S E T O  L I F E.

T h e A d v en tu res o f
T he Amaz ing  
S p iderman 2M ak e- U p  T eam
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VE NEILL – MAKE-UP DESIGNER
I entered T he Amaz ing Spiderman franch ise as D epartm ent 

Head Make-up on th e fi  rst fi  lm  and it was probably th e m ost 
fun I h av e h ad on a fi  lm  in a g reat wh ile. Th at being  said, wh en 
I was asked to return as D epartm ent Head and pick a co-h ead 
in New Y ork, I knew exa ctly wh o to call. I wanted to rej oin 
forces with  J oh n Cag lione wh om  I h ad worked with  on  D ick 
T racy. I was so g lad to fi  nd out th at h e was av ailable. We m ake 
a g reat team . I knew m y av ailability for th e entire fi  lm  would 
be com prom ised because of m y oth er oblig ations to Face O f f , 
so I needed an artist wh o could also take ov er m y actors wh en 
it was tim e to leav e. 

My title at th at point becam e personal m ake-up artist to 
Andrew Garfi  eld and Em m a Stone. Wow, an easy j ob for a 
ch ang e. Howard and Sarah  h ad all th e toug h  work. Y ippie for 
m e! ! !  I also m ade up Sally F ield, Em beth  D av idtz  and for a 
brief m om ent, Sh ailene Woodley as MJ . It felt weird leav ing  
th e sh ow early, I feel I m issed so m uch . I set all th e looks for 
Em m a before I left, as well as Andrew, and J oh n took ov er h alf 
way th roug h  th e fi  lm ing . I kept in touch  with  J oh n and our 
D epartm ent Head Hair, F rida Aradó ttir, th roug h out fi  lm ing . 
J oh n did a fabulous j ob and I couldn’ t be h appier with  h ow th e 
fi  lm  turned out. We h ad so m any ex ceptional artists inv olv ed 
with  th e fi  lm  in ev ery aspect of th e m ake-up departm ent. It was 
an international crew. I’ m  v ery proud to h av e been a sm all part 
of th is fabulous fi  lm .

BY HO W A R D  BE R GE R
M A K E - U P  A R T I S T
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JOHN CAGLIONE JR. – 
DEPARTMENT HEAD MAKE-UP

As D epartm ent Head Make-Up on Spiderman 2 , it was th e 
perfect situation for m e on m any lev els. I h ad th e best tim e 
working  along side two of th e v ery best in th e biz , V e Neill and 
Howard Berg er!  In th is reg ard, it was th e best of both  worlds 
doing  beauty m ake-ups, etc., with  V e and working  as Howard’ s 
“ wing  m an”  co-applying  Norm an Os born’ s “ Sick Goblin”  
m ake-up on Ch ris Cooper. Of  course, th ere were m any oth er 
th ing s for m e—g etting  to apply Cam pbell Scott’ s beard 
and m ustach e m asterfully m ade by J ustin Stafford. Th ere 
were plenty of cuts and bloody th ing s, lig h tning  scars from  
Electro’ s z apping  of people, etc. My key m ake-up was V incent 
Sch icch i, wh o h andled P aul Giam atti’ s look and tattoos, as 
well as m any oth er m ake-ups on th e fi  lm . D ue to a prior com -
m itm ent, V e was sch eduled to bow out about fi  v e weeks before 
wrap, so V e passed th e baton to m e. It was a priv ileg e to try 
to do m y best and fi  ll h er sh oes doing  Em m a Stone, Andrew 
Garfi  eld and Sally F ield’ s m ake-ups. It’ s im portant to m e to 
exp ress m y deepest g ratitude to V e, as sh e is not only a fantas-
tic artist, but is an ext rem ely g enerous and th oug h tful person. 
I need to sincerely th ank h er for th e trust and friendsh ip on 
th is j ob and th roug h  th e years.

HOWARD BERGER – ELECTRO
Wh en we were fi  rst approach ed to create Electro, Greg  

Nicotero took th e lead and beg an th e desig n process v ia 
P h otosh op and used ph otos of J am ie F oxx , wh o would play 
Max D illon/ Electro. Greg  and th e K NB team  h it a direction 
early on th at Marc liked. P rep tim e was sh ort so we h ad to 
work q uickly. All in, we h ad th ree weeks to create th e fi  rst test 
m ake-up, and th en two weeks ov er th e Ch ristm as h oliday to 
create th e fi  nal picture ready look for h is fi  rst day of fi  lm ing . 
At K NB, artists Norm an Cabrera, J arem y Aiello, K ev in Wasner 
and D av id Grasso were all working  nonstop to g et th e sculpts 
com pleted and to m old superv isor J im  Leonard as fast as pos-
sible. D erek K rout ran all th e silicone in th e 21 m olds it took 
to produce th e full body m ake-up for Electro.

In D ecem ber 2012, P eter Montang a and I fl  ew to NY C to 
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do sev eral days of testing  on J am ie. Th e plan was to do a test 
a day, but J am ie being  th e ch am p said, “ let’ s do th em  all now.”  
So in one day, we were able to apply th ree separate silicone 
m ake-ups and decide wh ich  direction we would g o in for th e 
fi  nal m ake-up. 

Back in L.A., we beg an th e rev ision and before we knew it, 
P eter, Tam i Lane, J osh  Turi, Lou Za karian and I were back on 
set m aking  up J am ie and h is double, Clay F ontenot, in th e full 
body m ake-ups. I decided early on I could h av e j ust painted 
J am ie to alter hi s look, but I wanted to h av e a v ery specifi  c 
q uality of skin translucency as well as text ure. We needed 
to ha v e th ese lig ht ning  bolt v eins running  th roug h  th e skin, 
whi ch would the n be aug m ented v ia dig ital. We desig ned th e 

m ake-up to always be aug m ented with  v isual effects. We knew 
J am ie would nev er appear only in th e prosth etics, as h e is a 
constant source of energ y and lig h t, so th is is wh ere th e part-
nersh ip of practical and dig ital com es in to play and we worked 
h and in h and.

Th ere is a seq uence called R av encroft, wh ere we fi  rst rev eal 
Electro in h is full g lory. Th is scene took a week to fi  lm  and 
ev ery day, J am ie and Clay cam e to th e trailer brig h t and early 
to beg in th eir fi  v e-h our full h ead and body m ake-up. Th ere 
were 21 ov erlapping  silicone appliances. J am ie and Clay were 
g reat sports during  th e process, as we would th en sh oot for 12 
h ours and th en clean th e fellas up, wh ich  were easily a two-h our 
process, so all in, we h ad som e m onster days.

 On ce we were out of th is seq uence, P eter and I only m ade up 
J am ie’ s full h ead and h ands, wh ich  were an h our and h alf m ake-
up each  day. On ce on set, we would put in h is m elded dentures 
and Za ch  Ri pps, our lens tech , would apply th e lenses Cristina 
P atterson m ade for us. Clean up was easy, as J am ie learned h e 
could j ust pull off h is entire m ake-up in one fail swoop, th en 
com e v isit us in th e trailer to g et h is pearlescent g rey/ blue 
m ake-up rem ov ed from  around h is eyes and lips, wh ich  were 
th e only areas not cov ered by th e th in silicone pieces.

I need to m ention th at prior to J am ie becom ing  Electro, h e 
plays m ild-m anner com puter nerd Max  D illon, and was m aster-
fully disg uised ag ain by h is long tim e m ake-up artist, LaLette 
Littlej oh n, and h air stylist D eidra D ix on, to g iv e h im  h is un-
super v illain appearance, wh ich  only h elped with  th e drastic 
transform ation into th e super v illain Electro. 
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th e m ake-up, keeping  th e audience connected to Harry and 
m aking  th e end fi  g h t for Spiderm an m ore personal wh ilst 
battling  h is old friend.

Wh en we fi  rst see Harry, h e is well-presented, skin tone 
h ealth y &  eyes brig h t. Th en, wh at beg ins as a sm all pim ple 
on h is neck slowly becom es m ore ag g rav ated, h is eyes g et 
dark &  skin tone pale. Harry ends up inj ecting  h im self with  
a serum  th at h e believ es will stop th e m utation, but it only 
accelerates to an alm ost fatal stag e. 

Th e Green Goblin, Harry’ s transform ation m ake-ups, 
incorporated a custom iz ed silicone bald cap, nose tip, ears, 
protruding  spine &  eruptions. Th ere were silicone applianc-
es casing  th e arm or tech nolog y em bedded into h is skin along  
with  3 D  P ros-Aide transfers, scleral contact lenses m ade by 
Cristina P atterson, dentures, custom iz ed fi  ng ernails and a 
th in-tex tured Baldiez  layer th at I refer to as ‘ Goblin Skin’  … 
I used Goblin Skin all ov er h is face, neck, and exp osed h and. 
Th en, lots of airbrush ing  &  h and painting  to tie it altog eth er 
using  Bluebird F X  inks &  Skin Illustrator palettes.

Howard Berg er and Tam i Lane applied &  m aintained th e 
stunt g oblin m ake-up th roug h out th e sh oot. Th e wig s were 
cut, applied and m aintained by D epartm ent Head Hair F rida 
Aradó ttir and Ang el D eAng elis. Th e sh ape of Goblin’ s h air 
with  th e upward swoop in th e back pays h om ag e to th e pur-
ple h ood th at th e Green Goblin wears in th e com ic books.

Th e talented D ane D eHaan says it best:  “ Th ere h av e been 
m any iterations of th e Goblin with in th e Spiderm an com ic.  
We did th e research  about h ow th ese ch aracters h av e becom e 
th e Goblin, wh at th e Goblin was. We h ad a responsibility to 
h onor th e m aterial and to m ake it our own. Ev en th oug h  we 
took som e liberties, it was of utm ost im portance to h onor 
th e classic elem ents of th e Green Goblin th at ev eryone 
knows and lov es.”

It was wonderful to work on such  a dynam ic proj ect not 
to m ention working  along side artists wh o h av e inspired 
m e th roug h out m y career and I truly appreciate WETA 
Worksh op’ s Ri ch ard Taylor for trusting  m e and allowing  m e 
anoth er incredible creativ e opportunity. •

SARAH RUBANO – HARRY OSBORN 
AND THE GREEN GOBLIN

I worked closely with  th e desig ners &  tech nicians at WETA 
Worksho p, Marc Webb and D ane D eHaan, to dev elop a 
seq uence of m ake-up ch ang es th at fi  t appropriately into th e 
storyline as Harry Os born transform s from  a polish ed rich  kid 
into th e twisted creature, th e Green Goblin. In our efforts to 
contribute m eaning  to th e storytelling , our aim  was to m irror 
Harry’ s internal turm oil with  h is ext erior deterioration. And 
as the  Goblin, we felt th at it was im portant to see D ane th ru 





Rig ht: T he hag is covered with 
foam latex appliances.T he 
creators kept in mind that the 
audience should want to look 
away from this disgusting 
creature. B elow:  T he G oat 
D emon was created at the last 
minute when production decided 
to add a demon to the pilot.
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SALEM I S  O N E O F  T HO S E R AR E T V  S ER I ES  W HI CH 

AL L  M AK E-U P ,  S P ECI AL  M AK E-U P  EF F ECT S  AR T -

I S T S  AN D  HAI R  S T Y L I S T S  D R EAM  O F  I N  T HEI R  

CAR EER S .  T HE I N T ER V I EW  W I T H T HE P R O D U C-

ER S  AN D  D I R ECT O R  S T AR T ED  O U T  W I T H T HEM  

S T AT I N G T HEY  W AN T ED  T O  HAV E AL L  P R ACT I -

CAL  M AK E-U P  EF F ECT S  CR EAT ED  I N  CAM ER A 

AN D  T HEN  EN HAN CED  W I T H V I S U AL  EF F ECT S .  

I N  T HE D AY S  O F  AL L  V F X ,  I T ’ S  I N S P I R I N G T O  

W O R K  W I T H CR EAT O R S  O F  A S HO W  T HAT  W AN T  

T O  D O  T HE O P P O S I T E.  AS  W I T H AN Y  T V  S ER I ES ,  

W E AL L  W O R K  O N  A V ER Y  T I GHT  S CHED U L E.   

W E W ER E AT  L EAS T  GI V EN  A F EW  W EEK S  T O  

P R EP AR E T HE P I L O T  EP I S O D E AN D  F I L M ED  F O R  

13 D AY S .  AF T ER  A M O N T H HI AT U S ,  W E BEGAN  

F I L M I N G EACH O N E-HO U R  EP I S O D E O F  T HE 

S ER I ES  I N  S EV EN  D AY S .
Th e series starts in 1692 with  th e Salem  witch  h ysteria. 

J oh n Alden returns to Salem  and discov ers a town entwined 
with  political and supernatural h appening s. All of th is is sh ot 
in Sh rev eport, La., on sev eral soundstag es utiliz ed for interior 
work as well as a location 4 0 m iles from  downtown wh ere pro-
duction built a detailed Salem , Mass., town circa 1692 on 15 
acres of land.

D eborah  Larsen h eads th e Make-up D epartm ent with  D iana 
Brown and R uth  Haney as h er keys as well as R obin Byrd. I am  
th e lead prosth etic desig ner and applicator with  Clinton Wayne 
serv ing  as prosth etic desig ner. Lee Grim es from  F lorida is our 
on-set prosth etic artist. R ich ard R edlefsen j oined us on th e 
pilot episode and Mark Landon com es in on m any occasions to 
h elp with  special m ake-up effects. J ulie Woods is D epartm ent 
Head Hair Stylist with  key h air stylist Wendy South ard. 
Tom m ie Strawth er-R h one m aintains looks on set and continu-
ity in rain, h um idity and snow. Carol Miller creates 1692 looks 
on 100+  backg round wh ores, town folks and P uritans.

Clinton Wayne and I desig ned th e “ h ag ”  m ake-up for th e 
pilot episode wh ich  is used in oth er episodes. We kept in 
m ind th at th e audience sh ould want to look away from  th is 
disg usting  creature and if th ey could sm ell h er, it would be 
like rotting  fl  esh . D ana R eed was th e stunt perform er ch osen 
for th e role and we couldn’ t h av e asked for a better subj ect. 
Her wh ole body, exc ept for th e stom ach , is cov ered with  
foam  latex appliances. We use a full cowl, foreh ead, nose/
upper lip, ch eeks/ lower lip, breasts, upper arm s, elbows, 
lower arm s, back of h ands, fi  ng er ex tensions with  dental 
acrylic claws, upper th ig h s, knees, lower leg s, upper feet, toe 
appliances, wig , eyebrows, upper &  lower dentures &  contact 
lenses. All of th e ext rem ity appliances were sculpted on fl  at 
proj ect boards from  patterns taken from  th e actress’  body. 
Greg  Sm ith  sculpted all th e appliances. K oj i Oh m ura runs 
all th e foam  appliances. Ri ch ard R edlefsen worked out th e 
paint sch em e, applied th e prosth etics with  us on th e pilot 
episode and Lee Grim es took it ov er for th e rem aining  12 

 ysteria
B Y  M A T T H E W  M U N G L E
J O U R N E Y M A N
M A K E - U P  A R T I S T



episodes. It takes Lee, Mark, Heath er Beauv ais ( our local h ire 
m ake-up artist)  and m e, 2½ h ours for th e full-body application. 
On ce th e actress is on set, sh e is slim ed up with  Ultra Wet and 
th ick coffee syrup is used to g iv e th at ext ra disg usting  touch .

In th e beg inning  of th e fi  rst episode, Isaac is labeled a fornica-
tor, h is h ead is sh av ed and h is foreh ead is branded with  
an ‘ F .’  We were orig inally sh ooting  th is at th e last of th e 
pilot episode so h is beard could be sh av ed, m aking  h im  
look 10 years young er;  but due to sch eduling  problem s, it 
didn’ t work out th at way. D eborah  h ad to sh av e h is beard 
wh ich  left m e with  th e task of h and laying  a full, close 
cropped beard on th e actor for th e rem aining  two days 
of sh ooting . A full stock foam  latex bald cap &  occipital 
piece was applied by R ich ard and I, and h air was h and 
laid onto it for a crude, ch opped-h air look. Th e branding  
of h is foreh ead was accom plish ed with  applying  a Bondo 
‘ F ’  welt appliance and V F X  dig itally rem ov ed it in post 
before th e h ot brand touch ed th e skin. After Isaac returns 

to Salem  10 years later, h e bares th e ‘ F ’  brand on h is foreh ead 
wh ich  is a full ‘ F ’  bondo appliance.

J oh n Alden, Mary Sibley, Mag istrate Hale and m any oth er 
cast m em bers wear custom -m ade wig s applied by J ulie and 
Wendy ev ery day of sh ooting  on each  episode. Th e h air depart-
m ent also h as th eir h ands full with  re-creating  all th e 17th -
century looks for th e series.

D eborah  and Ru th  are also creating  period looks on ev ery 
actor, day player and backg round artist to keep th e essence of 
th e 17th  century aliv e in Salem.

A nine-m onth  foam  latex preg nancy appliance was also 
applied to Mary in a scene for th e pilot wh ere h er baby is taken 
from  h er and sh e is turned into a witch . 

Mercy Lewis’  ch aracter h as sig ns of th e h ag  possessing  h er 
with  cuts, scrapes and g eneral bruising  all ov er h er body. Ou t 
of th e kit m ake-up was used to com plete th e look. D eborah  
also dim inish es th e scarring  in th e following  four episodes of 
th e series. After Mercy is accused of being  possessed, h er h ead 
is sh av ed by a m idwife on cam era. Th e actress allowed produc-
tion to sh av e h er h ead and J ulie m aintained th e look th roug h out 
th e next  four episodes. In one scene, Mercy is forced to point 
out witch es in th e Salem  town m arket. Instead of pointing  out 
th e witch , Mercy bites h er index  fi  ng er off. To accom plish  th is 
effect, casts of th e actress’  fi  ng er were taken straig h t and bent. 
A straig h t fi  ng er was sculpted on th e bent fi  ng er m old and a 
duplicate fi  ng er was produced in silicone with  two sm all tubes 
running  inside. Th e false fi  ng er was g lued, blended and m ade 
up onto th e actress’  bent fi  ng er on set and th e false fi  ng er was 
cut off and tacked back on so sh e could bite it off on cue and 
blood could spurt out.

Georg e Sibley is forced by Mary to produce a toad from  
h is belly and out of h is m outh . Th is effect was ach iev ed in 
a couple of stag es. A full toad was sculpted by Greg  Sm ith , 
m olded, duplicated in silicone and painted by K oj i O h m ura. He 
also produced a h ead-only duplicate of th e toad. Ri ch ard and I 
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T op and inset: Isaac’s   
(Iddo Gold berg) forehead 
is branded with an ‘F.’ 
Below: Period looks are 
created on every actor.
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applied thre e bladders to th e actor’ s neck, cov ering  th em  with  
a v ery soft stock foam  latex neck appliance and m ade up with  
P AX and W.M. Creations Stacolor Inks. O n set, th e actor acted 
as if he  was about to reg urg itate th e toad wh ile Heath er and I 
ung ulated the  bladders in th e th roat. Th e toad’ s h ead, wh ich  was 
in the  actor’ s m outh, was push ed out by h is tong ue looking  as 
if the  toad was em erg ing  from  h is m outh . Th e actress playing  
Mary was the n g iv en th e full silicone toad and acted as if sh e 
was retriev ing  it from  h is m outh . Th e action was sh ot in rev erse 
to sho w th e toad being  put back into h is m outh .

Fo r one of the  last scenes in th e pilot, J oh n and Isaac stum ble 
upon a witch  ritual in th e woods. F or th is scene, W.M. Creations 
created fi  v e realistic anim al h eads, a wolf, stag , pig , bear and  
ho rse. Ou r crew at W.M., Miyo Y am am oto, K oj i Oh m ura, Alex 
Sm ith and Ke n Bunprasert, sculpted, m olded and created latex 
skinned poly-foam  fi  lled h eads. V al Crawford did an am az ing  
jo b cov ering  th e wolf, stag , bear and h orse h eads in h air and fur. 
The se he ads were worn by stunt perform ers cov ered in blood as 
tho ug h  the  anim al he ads were fresh ly cut off.

After we returned to start th e second episode, Lee and I were 
inform ed tha t production wanted to add a dem on to th e pilot. 
I desig ned a g oat dem on and Greg  Sm ith  sculpted a face;  K oj i 
Ohm ura m olded and ran in foam  latex. I created h orns, teeth  
and a ha ir suit in the  trailer on location. Two days before th at 
D em on worked, production ask for another dem on to be desig ned 
tha t could look as if h e h ad com e up from  th e scorch ed, burning  
earth . Lee cam e up with  a g reat desig n of reddish , burnt-black-
ish skin using  W.M. Stacolor Re d and Stev e LaP orte’ s Ru b-R-
D ust m ixe d with P ros-Aide th inned with  water. I sculpted and 
m ade two ho rns from  Mouldlife Sculpt Gel to look as th oug h  
the y were pushi ng  up th roug h  th e skin on th e h ead. Greg  Sm ith  
also sculpted som e g oat leg s wh ich  I puppeteered and were used 
as inserts for the  dem on’ s leg s. 

Ov erall, th is series h as ev eryth ing  for th e m ake-up, special 
m ake-up effects and h air styling  departm ents. We’ re so lucky 
to be encourag ed and supported to be as creativ e as possible 
and cha lleng e ourselv es ev ery day in th e lab and on set with  
new creations for an old world infested with  witch es, h ag s, th e 
undead and h ouls.•

Fr om top: Mary 
(Janet Montgomery) 
wears a custom-made 
wig; Mercy (El ise 
Eb erle) has signs of 
the hag possessing her; 
a beard is placed on 
Isaac. B elow left: Five 
realistic animal heads, 
a wolf, stag, pig, bear 
and horse.
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N E W S
E X TE N D E D  F AM I LY  N E W S

Proud Parents  
Eliz abeth  &  William  
F itz patrick becam e th e 
proud parents of 
Eliana Marie K anani 
F itz patrick, born at 
UCLA on J anuary 2, 
2014 , at 11: 19 a.m . Sh e 
weig h ed 6 lbs, 14  oz s 
and was 191/ 2 inch es 
long . Eliz abeth  is a 706 
h air stylist and sister of 
Nani V elez  ( 706 h air 
stylist) .

In Memoriam
Anna (Bellenbaum) Gambina (1926–2014)
The  craft of body m ake-up was one of the  m ost utiliz ed yet 
unsung  trades and g reat care was g iv en to the  perfection of 
actresses’  skins, m aking  the m  look v elv ety, erasing  im perfections 
and creating  Hollywood m ag ic. Anna Gam bina entered Local 
706 as a body m ake-up artist in 1981 as all body m ake-up art-
ists worked on ev ery type of production. She  worked ext ensiv ely 
in telev ision on Bosom Buddies, Hart to Hart, Cagney & Lacey, Private 
Benjamin, Falcon Crest, Knots Landing, Cheers, L.A. Law and m any 
othe rs. She  did the  pilot for Moonlighting and worked ext ensiv ely 
with Cybil She phe rd. She  was also in dem and “ keeping  th em  
cov ered”  with actresses J oan Va n Ark, P olly Berg en, Sh aron 
Gless, P ho ebe Cates, Ev a Gabor and othe rs. Anna g ot into “ th e 
business”  thro ug h he r nephe w, J ohn Inz erella, who  was m ake-up 
artist to J oe P enny, star of Jake and the Fatman. At hi s encourag e-
m ent, she  took he r fi  rst instruction and enj oyed it so m uch  sh e 
knew it was som ethi ng  she  wanted to do. She  worked h er way up 
to jo urneym an lev el and recalled tha t one of he r fav orite j obs was 
working  on Beetlejuice. She  m ov ed to Ka ilua, Hawaii, and was the  
only union body m ake-up artist in the  islands, so she  h ad con-
stant em ploym ent on productions Jake and the Fatman and Island 
Son. In 1994 , whe n the  classifi  cation of body m ake-up artist was 
being  elim inated by the  producers, Anna and num erous othe r 
body m ake-up artists studied ext ensiv ely and transitioned to 
jo urneym an m ake-up artist. Altho ug h she  truly lov ed he r craft, 
she  retired in 1995 and rem ained in Hawaii until approxi m ately 
2000 whe n she  m ov ed to Re dm ond, Ore g on. Anna Gam bina was 
m othe r to fi  v e ch ildren, including  twins. Local 706 was notifi  ed 
of he r passing  by son Ki rk Bassler, after he r passing  in early 
2014 . 

Ann (Ehrhart) Helder-Clanton (1934–2014)
A second-g eneration Local 706 j ourneym an ha ir stylist, Ann 
Helder was the  daug ht er of Vi v ianne Walker Za v itz  and Local 
4 4  m em ber Lee Za v itz. P rior to jo ining  Local 706 in 1964 , Ann 
studied wig  m aking  at he r m othe r’ s sho p and serv iced the aters 
and fi  lm s in London. She  m ade wig s for all the  productions 
at The  Old Vi c, including  Caesar & Cleopatra, from  1952 to 
1954 . Ann and he r m othe r m ov ed to California in 1956, and 
she  becam e an airlines ho stess for sev eral years before studying  
for he r cosm etolog y license in 1963 . With he r superlativ e wig  
and ha ir styling  skills, she  she  jo ined Local 706 in 1964  and 
rapidly adv anced to Group 1 ( jo urneym an)  status by 1965.  
Unfortunately, m ost of he r work was uncredited, truly a “ behi nd-
the -scenes”  tradesperson, working  m ostly with he r m oth er. She  
v olunteered with the  Local 706 Welfare Com m ittee in 1971, 
the n retired from  Local 706 in 1975. Ann and he r h usband 
D av id m ov ed to P alm  D esert around 2002, whe re sh e rem ained 
until early 2014 . Local 706 receiv ed notifi  cation of he r passing  
after serv ices ha d already been he ld.

Granddaughter! 
F irst-tim e g randm oth er, 
h air stylist R enee D iP into 
F erru g ia announced 
th e birth  of Gia Noelle 
Mich ailov  on March  17, 
2014 , at 7:4 7 p.m . She  
weig h ed 7 lbs, 15 oz s and 
was 22 inch es long . R enee’ s 
daug h ter Nicolette and 
h er h usband Ch ris Mich ailov  
are th e proud parents.

E liana Marie Kanani 
F itz patrick

G ia N oelle Michailov

Into Loving Arms 
Myline Cabico ( Th em e P ark h air stylist)  proudly 
announces th e arriv al of baby g irl Mya Esth er D iaz , 
born on Oct ober 1, 2013 , at 4 :1 1 p.m . Mya weig he d 
7 lbs, 14  ozs and m easured 20 inche s.

Mya E sther D iaz





4 6

LOOKS
LAST LOOKS

In Santa Margherita, Italy, make-up artist Jeff Angell trims the beard 
of famed director of photography Vilmos Zsigmond, in between scenes 
of the film Table for Five (1983), starring Jon Voight, Millie Perkins 
and soon-to-be-famous Kevin Costner.

The Finishing Touch
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